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REVIEWS. 

Goethe's Iphigenie auf Tauris. With Introduction and Notes, 
by Charles A. Eggert, Ph.D. The Macmillan Co.: New 
York, 1898. LXI, 180 p. i2mo. 

The Iphigenia is conspicuous among Goethe's works as one 
of the chief testimonies of the marvelous many-sidedness of 
the poet's genius. For, while it is more or less customary to 
regard this drama as the ripe fruit of Goethe's Italian sojourn, 
it was completed, as a matter of fact, only six years after the 
Gotz had ushered in the period of storm and stress, four years 
before the poet, in llmenau, made his final reckoning with this 
period of his life, and almost eight years before he ever set 
foot on Italian soil. To be sure, judged by the standard of 
artistic perfection, there is a considerable difference between 
the version of March 1779 and that of December 1786. But it 
is very easy to exaggerate this difference ; especially, since 
Goethe himself, in the diary and letters of September and 
October 1786 (quoted on p. L f. of Dr. Eggert's edition), 
repeatedly speaks of the amount of work he has to do on the 
Iphigenia. These statements, however, refer principally to the 
difficulty of making the necessary metrical changes. Un- 
doubtedly it was the very excellency of the lost Karlsbad text 
of August 1786, which rendered adding and eliminating such 
an exceedingly difficult task. Cf. letter to Herder of October 
14, quoted on p. LI. Of the fourth act Goethe wrote to 
Herder : ' Der vierte Akt wird fast ganz neu ' ; and in a meas- 
ure this is true. And yet we find exactly the same scenes in 
exactly the same order, the same thoughts and motives as in 
the first version of 1779.' If we compare, however, the revised 
form of 1781, the changes appear even less ; for in it a number 

1 A real change occurs only in 11. 1 549-1560. To remind oneself, however, 
what the rewriting of an act occasionally meant with Goethe, one should 
compare, for example, the last act of Gottfried with the same act in Gotz. 
Cf. also Goethe's letter to Kayser of February 6, 1787, not quoted by Dr. 
Eggert. 
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of passages, lacking in the earlier manuscripts, occur in almost 
the identical form in which they were finally published in 
1786. Cf. 11. 1446-56, 1598-1601, 1658-59, etc. And with all 
this, we must remember that the Karlsbad version, which 
immediately preceded the final form and undoubtedly resem- 
bled it much more closely, is not known to us. In short, 
there can hardly be any doubt that Italy contributed but little 
to Goethe's Iphigenia, and assuredly next to nothing that was 
not already within the poet's grasp when he left Karlsbad. 
For I fully agree with Dr. Eggert in his estimate of the real 
influence of Moritz' metrical theories on the verse of Iphigenia. 
Cf. also the significant statement in the letter to the duke of 
September 18, quoted on p. L. 

For these reasons, I believe that there was no need for Dr. 
Eggert to devote a special chapter of his introduction to ' the 
work on Iphigenia in Italy ' ; and I sincerely regret that he has 
not attempted a general comparison, however brief, of the 
final version with the first prose of 1779. The necessarily 
disconnected remarks in the notes cannot take the place of it. 

In other respects, however, the nine chapters of Dr. Eggert's 
thoughtful and comprehensive introduction contain everything 
at all necessary to the student of the drama. In the second 
chapter (Forerunners of Goethe's Drama), and in the fifth 
(The Genesis of the Drama) some unimportant details might 
even have been omitted, in the interest of the clearness and 
prominence of the principal features involved. As a whole, 
however, the introduction is well written, suggestive, and 
refreshing in its expressions of independent opinion, even 
though we may not always be able to share the editor's views. 
This is especially true of the fourth chapter on ' the healing of 
Orestes, and the "curse " in Goethe's treatment.' I am con- 
vinced that, through his desire of disproving Kuno Fischer's 
theory of expiation through vicarious suffering — with regard 
to which I agree with Dr. Eggert. — he has been induced to 
make too light of the curse on the house of Tantalus as a 
reality in Goethe's drama. Wherever, as in Faust or Iphigenia, 
old legendary matter has been made the channel for the 
expression of modern ideas, it is hardly advisable to try to 
draw a close line of demarcation between the old and the new. 
Now, the two may appear inextricably interwoven, now again 
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distinctly incompatible with one another. This applies to 
Goethe's treatment of the Furies (Compare e. g. 11. 728 and 
1539 with Orestes' frenzy in act III, scene 1). It especially 
applies to the curse. Purely mythological and distinctly 
modern elements are closely united ; for the idea of a 'curse ' 
resting on a succession of generations is not impervious to 
modern interpretation. In fact, in 11. 333-36 and 355-59 
Goethe himself suggests a key to it, and, Ibsen's Ghosts and 
Zola's Rougon-Macquart series are, in a certain sense, illustra- 
tions to the point. So much is sure, Schiller's ' Das eben 
ist der Fluch der bosen That, dass sie fortzeugend Boses muss 
gebaren ' is more consistently modern thinking than Pylades* 
unsuccessful attempt to quiet Orestes. Cf. p. XXXIII and 
note on 11. 713-14. 

I add the following considerations bearing on the question, 
since they permit of being stated briefly. (1) Not only 
Orestes in his frenzy and Iphigenia in her despair believe in 
the curse ; but so does Pylades (cf. 11. 1616 ff.) ; so do Orestes 
and Iphigenia after being freed from frenzy and despair (cf. 
11. 1968-69 and 2136-37). (2) The passages just quoted, as well 
as others, prove that the healing of Orestes is not identical 
with the expiation of the curse (see p. XXXIV). The third 
act, however, deserves none the less to be called ' die Achse 
des Stiickes,' for here Iphigenia's ' reine Menschlichkeit ' 
achieves its greatest triumph. The remainder of the plot fol- 
lows of necessity. Iphigenia must act as she does — her very 
nature requires it — and Thoas must act as he does — his nature 
has been so ennobled through Iphigenia as to demand it. (3) 
Neither Agamemnon nor Orestes are so blameless or so com- 
pletely different from their ancestral race as the editor repre- 
sents them in his note on 1. 398. As to Agamemnon, we 
should not only compare 1. 403, but also 11. 906-7 and Iphi- 
genia's significant words in 11. 523-25. As to Orestes' deed, 
we must remember that (4) the traditional law of revenge 
might demand of him the murder of Aegisthus, without 
sanctioning the slaying of his mother. Iphigenia, certainly, 
never even suspects the latter. Cf. p. XXXII and 11. 994 ff., 
1048-50, 1164-65. At any rate, no 'recent writer,' certainly 
none in ZfdU.,XI or XII, 'denies that the Greeks believed 
in Blutrache.' On the contrary, Blutrache is there recognized 
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as a binding obligation ; it is only questioned, whether it 
included matricide. 

The plot of Goethe's Iphigenia deals with the healing of 
Orestes, the return of Iphigenia, and the expiation of the 
curse resting on their family. Since, without the first two, 
the third cannot be achieved, it is this, the expiation of the 
curse, which lends unity of action to the drama. Orestes' 
frenzy, Iphigenia's captivity, and the curse, in their last 
analysis, are all the result of ' menschliche Gebrechen ' ; their 
removal, on the other hand, is due to the heroine's 'reine 
Menschlichkeit.' Cf. the dedicatory lines quoted on p. XXXV. 
The healing of Orestes and the release of Iphigenia are repre- 
sented in the play itself. That Pylades' and Orestes' visions 
of a new life in the house of Atreus (11. 1610-19 and 2136-40) 
will likewise become a reality, who, in a poetic sense, can 
doubt it at the close of the drama ? 

In the fifth chapter on 'the genesis of the drama* it would 
have been preferable, on pp. XLIV-XLVI, to observe a more 
chronological order, clearly distinguishing the different phases 
of the development from each other. Also the double refer- 
ence to the influence of the Alcestis (pp. XLIV and XLV) is 
not conducive to greater clearness, while, as a matter of fact, 
the irregular meter of the Lavater ms. resembles much more 
the Prometheus than the Alcestis. Open to serious criticism, 
however, is the fact that in chapter V the editor follows 
Diintzer, Strehlke, a. o., in considering the Lavater ms. as the 
second phase and the revised prose versionsof 1780 and 1781 as 
the third, while later, in the ninth chapter on ' the manuscripts,' 
he adopts the method of von Loeper and Michels, who group 
the Lavater ms. with the original prose version, but distinguish 
between the revised prose version of if 80 in the Strassburg ms. 
( second phase ) and the revision of 1/S1 (third phase). 

In the eighth chapter on 'the meter,' the editor successfully 
tries to do justice to some of the subtler aspects of blank verse, 
too often disposed of summarily as iambic pentameter. The 
statement on p. LVI, however, about 'a caesura after the 
fourth (syllable),' is not applicable to German or English 
blank verse. Gf. Minor, Nhd. Metrik, p. 229 ff. 

The text of the edition is excellently printed and almost 
entirely free from errors or blemishes of any kind. 
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The notes, necessarily the most important part of most col- 
lege editions, call for high praise. They never introduce 
extraneous matter, but supply liberally everything desirable 
for a full understanding of the form and meaning of the 
drama. In addition to what has incidentally been said above, 
I desire to call attention to the following points. — 1. 16. The 
personification of abstracts is not chiefly, if at all, dependent 
on the mere use of the article. Cf. notes on 11. 457-58, 1638, 
1785-86, and see Blatz, Nhd. Gram., II, p. 168, Anm. 1. — 1. 84. 
The readings of the earlier versions point to a different inter- 
pretation of 'fremder Fluch.' — 1. 574. ' Atreus' Enkel ' is used 
for 'Tantalus' Geschlecht ' ; cf. note on 1. 326. The quotation 
from the Electra in no wise refers to the crime of Atreus. — 
1. 576. According to Hyginus, Atreus also was murdered. 
Cf. Diintzer's Erlauterungen, i p. 70. — 11. 709 and 710. There 
should be a reference to the widely different interpretations of 
this passage. Cf. ZfdU., XI, 600 and XII, 210 and 212. — 1. 942. 
'Herd der Vatergotter' remains unexplained. Cf. note on 
1. 16 1 2 and Diintzer's Erldut., p. 96. — 1. 1022. The note has 
been given under 1. 49. — 1. 11 68. Despite what the editor says 
in support of his interpretation of ' Es ruft,' the older explana- 
tion, referring it to ' Mutterblutes,' seems more natural. Syn- 
tactically there can be no serious objection, and the half- 
frenzied Orestes, after hearing the terrible lines 1164-65, can 
well be imagined as unable to grasp any subsequent idea. — 
1. 1549-60. There should be a reference to the important 
change in the contents of Pylades' account, as compared with 
the earlier versions. 

The notes are followed by a bibliography which is by far the 
weakest, fortunately also the least important, part of the 
edition. On its six pages, a not over-careful examination 
revealed upwards of fifty errors, many trivial, but many rather 
serious. They are not included in the following list of the 
most disturbing typographical errors and some other minor 
details. — p. V, 1. 13, sense not clear ; p. XII, 1. 27. read Dianae; 
p. XIII, 1. 28, read machina ; p. XIV, 1. 17, read Nibelungenlied ; 
p. XVIII, 1. 5, read Iphigenia, or auf ; p. XXXI, 1. 31, the refer- 
ence is confused : Fraedrich's article is in vol. XI, 598-601, 
while the replies by Althaus and Rachel are in vol. XII, 
209-214 ; p. XXXII, 1. 28, this edition is not mentioned in the 
26 
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bibliography; p. XXXV, 11. 12-13, cr - Strehlke in the Hempel 
ed., vol. Ill, p. 355 ; p. XXXV, 1. 26, comma lacking after 
anvertraut ; p. XXXV, 1. 30, read weit ; p. XXXVII, 1. 26, read 
poeiam aemulaius ; p. XXXIX, 1. 6, read Gotler ; p. XLV, 1. 1, 
not Seidel, but Vogel made the copy ; cf. Weimar ed., Werke, 
vol. 10, p. 389 ; p. XLVIII, 1. 25, read Strassburg ; p. L, 1. 6, 
read Abthl. Ill, Bd. 1 ; p. LI, 1. 14, read III, 1, 289 ; in still 
other instances the references to the Weimar ed. of the diary 
and correspondence are inaccurate ; p. LVII, 1. 27, read 
nationality ; p. LX, 1. 19, read Bd. jp, Jugendschriften ; p. LX, 
1. 27, read Schroder. This statement is not on the wrapper of 
the ms., but on its title-page ; cf. Weimar ed., vol. 39, p. 449 ; p. 
39, 1. 899, read Agisth ; p. 44, 1. 1008, read Schmerzlichs ; p. 70, 
1. 1635, read vor ; p. 71, 1. 1646, read entschuldigt. ; p. 109, 1. 15, 
read 1696; p. in, 1. 37, read He; p. 114, 1. 32, read sons; 
p. 127, 1. 13, read 416 for 24; p. 141, 1. 8, omit quotation 
marks; p. 142, 1. 30, read trochees ; p. 144, 1. 19, read ijod-10 ; 
p. 144, 1. 26, read 1510 ; p. 157, 1. 33, read Diotnede. Besides, 
in numerous instances, names like Baechthold, Gotz, Miiller, 
etc., are inconsistently spelled, and the names of various maga- 
zines incorrectly quoted. 

It is natural that in a critical review of a scholarly piece of 
work the reviewer chiefly dwells on evident shortcomings, as 
well as on those points on which his opinion differs from that 
of the author. I am, therefore, glad to state, in conclusion, 
that, in its entirety, I consider Dr. Eggert's edition as an 
excellent one, worthy of the reputation he has already achieved 
as the successful editor of several French texts. If freed, in a 
second edition, from the blemishes now attaching to it, it will 
indeed realize the editor's hope of being an advance on pre- 
vious editions and a work of permanent value. 

A. R. Hohlfeld. 

Vanderbilt University, 
Nashville, Tsnn. 



